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of the pinhole camera and the randomly constellated moulds. Bonnall's
staging here involves not only the objects that are the subject of the
subsequent images, but also tha camera for whose fixed aperture they
become the abjective By virtue of being placed rather than held or
mounted on a tripod, the pinhole camera becomes an object whose
position is just one of the parmutations in the variable constellations of
objects in these staged scenes. Yet as far as the image is concerned, the
camera itself is a wraith. [ts presence has evaporated visually but not
ontologically: this invisible box is an incontrovertible part of the existence
of that image. Its protean darkness becomes a receptacle into which
light, the messenger of reality, floods and becomes transfixed, in an
infinitesimally reduced rerun of creation

In a similar wein, the pinhole images of Fiona Crisp also indicate that
a spatial relationship, a locational synergy, operates betweon camera and
photographed scene. In her Barwick Gymnasium and Santa Maria series
the pinhole camera is placed at the back of an interior space that could
easily be perceived as an ersatz camera obscura. And so, just like the
focal plane of the camera itself, the camera becomes the invisible focal
point of that space. This 18 particularly true of the Berwick Gymnasium
images, where the camera was placed sometimes on the back shell of a
cal or in a caravan, and the landscape image in the subsequant
photograph is viewed through the windscreen of the car or end window

of the caravan which have a

tlectively bacome sacondary lenses
Anchored within a screen, the images have an uncannily cinematic
quality

One of the recurring concerns of contemporary photography is that of
wdentity, or the questions of identity that anse in our pluralist, eclectic
and multicultural society. Identity is of course primarily about

relationships and the tansient negotiations and exchanges that deline

48 ronlemporary

such relationships. How, with the lack of human presence that is notable
in the work of both of these artists, are questions of identity being
addressed? Both artists seem. in fact, to be taking a negative. reductive
approach to the idea of identity. the location of identity through its
absence, pinpointing its chimera through its ghosatly traces in the ampty

scana. Bonnell is in fact questioning the traditional ident

ty of the
housebound housewife through the disparsion of domestic artefacts
across the landscape, a bizarre and whimsical gesture that dislocates the
housewile's anachronistic image, wansforming her wals into monolithic
monuments, museal sculptures in the landscape. Crisp, in her Santa
Maria series, examines the identity of the church, we don't see the high
altar or the congregation, but merely the seats which are the mute
evidence of their periodic presance and which are onentated towards tha
altar. The architecture of the churches (all in the environs of Rome and all
bearing the name 'Santa Maria') is sidelined in these images. the
celebration of the glory of God put on hold. The traditional identity of the
church is transformed by the unorthodax viewpoint from which these
images ware gained. We are lelt to guess at the size and devoutness of
that absent congrege

Tha health of our societies is increasingly diagnosed by sales figures
and the flow of consumer goods. The pinhole images of the Berlin-based
artist Katia Lisbmann put a seductive gloss on the very process of buying
that we are all conditioned to consummate. With a pinhole camera
nestled in the back of her trolley her trips around the supermarket and
consequent purchases are visually documented. We are confronted in
peveral images by a fish's eye that returns the pinhole camera’s stare. In
other images the faces of fashion models appear, distorted by the curve of
rolled-up magazines, bringing a glamorous, if suparficial, foil to the
ubiquitous brand names and logos that surround them in the tralley. In
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